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No. 1190 . 


From 


A, H. DIACK, Esquire, 

Revenue and Financial Secretary to Government, 

Punjab and its Dependencies, 


To 


The junior SECRETARY to the FINANCIAL 

COMMISSIONER, PUNJAB. 


Dated Lahore, i^th December 1900. 

File No. 2. 

Revenue and Agriculture. 

General. 

Sir, 

In acknowledging the receipt of your letter No. 876, dated the Sth of 
November igoo, forwarding a Monograph on Ivory Carving in the Punjab, 
compiled by Mr. T. P. Ellis, Assistant Commissioner, I am directed to say 
that the Lieutenant-Governor agrees with the Financial Commissioner that 
Mr. Ellis deserves credit for his method of treating the subject and for his 
thorough investigation of it. 


I have, &:c., 

A. H. DIACK, 

Revenue and Finl. Secy, to Govt,, Punjab. 
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No. 876. 


Financial CoiiMissioxEh’s Office, 

Dated Lahore, the hth Isove/mber 190p. 


From 


To 


C)!E, 


A. H. GRANT, E SQUIRE, C.S., 

Junior Secretary to the Financial Oominissioner, Punjab, 

A. H. DIACK, Esquire, C.S., 

Revenue and Financial Secretary to Qovernraent, Punjab, 


In compliance with your endorsement No. 915, dated dlst October 1899, 
lorwardinga circular from the Government of India specifying ‘ Ivory Carvino- ’ 
as the subject chosen for the Industrial Monograph for"'’lS99- ^900, I am 
directed to forward a Monograph on this industry, prepared by Mr. T. p! Ellis. 
Assistant Commissioner, and to convey the following remarks of tfieTInanciai 
Commissioner. 


2. ^The work of preparing the Monograph was specially entrusted last 
auLumn to i\Ly Ellis, beca.use at that time he was posted as Assistant Commissioner 
at Delhi, the most ^important centre of the ‘ ivory carving ’ industry in the Pro- 
vince, and therefore the locality where special facilities existed for^the collection 
of the required facts. That the Monograph could not be submitted by the 
required date ^October 1st) is due partly"’ to delay in the submission of District 
reports to Mr. Ellis, and partly to the long time required for the reproduction of 
some of the illustrations. 


3. Mr. Ellis has arranged _ his Monograph clearly and carefully. In 
Chapter I he divides the industry into three heads : — 

I. — Carving. 

II- — Inlaying, 

HI. — Turning. 

Although the last two heads are not, strictly speaking, ‘ carvincr’ at all • 
yet Mr. Ellis has very rightly resolved_ to consider them equally with ‘ ivory 
carving proper ; and his Monograph is consequently a compi’ehensive account 

Oj. the whole ivory industry of the Province. 

4. In Chapter II i\[r. Ellis has reviewed briefly the history of the 
various branches of the industry. The art of ivory carving is doubtless very 
old in India, ihe aosence of any living tradition of its antiquity in the Punjab 
m due to the displacement of the old Hindu kingdoms by the Delhi Emnire 
With Sikh rule revived the open tolerance of arts that imitate objects of nature.’ 

5. Chapter III deals with the material. It appears that for purnoses 

ot carving the ivory of the African and Burma elephant is greatly ore erred to 
that of the elephant of Ind.a proper. The ivory Arkers do not, howfver now 
trade direct with Africa or Burma, but obtain their supplies tlirouo-h the Hr^o 
dealers at Calcutta and Bombay. o 

TO n • Chapter IV Mr. Ellis discusses the chief localities of the industry 

Delhi and Aimntsar are the centres of ivory carving proper; Amritsar, Dera 
Giiazilvlian, Gujranwala, Multan and Lahore of bangle-turning ; Hoshiaronr 
of inlaying, and Ludhifoa of billiard ball turning. ° -^oaUarpur 

iv Chapter on workers and dealers (V) is interesting, particnlarlv 

the accounts of the respective stages of training and education through which 



2 


the young ivory carver has to pass at Delhi and Amritsar. The account of the 
various tools used is also notevrorthy. As a rule, it appears, the ordinary ivory 
■worker at Delhi and Amritsar gets a monthly -wage instead of a share in the 
profits from the master-craftsmen according to his merits, varying in Delhi from 
Es. 5 to Rs. 50 per mensem and in Amritsar from Rs. 8 to Rs. 18. The average 
profits of the masters themselves must remain extremely doubtful. Mr. Tupper 
would hesitate to accept Rs. 5 to Rs. 10 per cent, on the outlay as a satisfactory 
estimate of Lala Faquir Chand’s gains for this branch of his profession. 

8. In discussing the work and its prospects in Chapter YI Mr. Ellis 
very truly points out the artistic inferiority of the figure or model carving to 
perforation and tracery. Except for a certain quaintness of conception and 
unquestionable industry of execution there is little to commend the figure of 
either man or beast as carved in ivory by the Indian craftsman to the artistic 
sense. With the ivory tracery, however, the case is very different. The reproduc- 
tion, timeaftertime, of the same design without the least discrepancy (paragraph 
41 of the Monograph) affords some analogy to another mental capacity very con- 
spicuous in this country, viz., extreme accuracy in rhythm, combined with the 
apparent absence of all feeling for what we regard as melody, 

9. There can be no question that the ivory industry in the Punjab 
which Mr. Lockwood Kipling, tw^enty years ago, described as at a low ebb, is 
destined still further to decline, for the reasons given in paragraphs 44 and 45 
of the Monograph. Mr. Tupper does not think that any action on the part of 
Government could be usefully taken to check the decline. 

10. In conclusion I am to say that, in the Financial Commissioner’s 
opinion, Mr. Ellis has prepared an interesting and useful Monograph. He has 
dealt with the subject comprehensively, and deserves credit for’the industry he 
has shown in eliciting many facts which could have only been obtained by 
diligent personal enquiries from the workers themselves. 

I have, &c., 

A. H. GRANT, 

Junior Secy, to the Financial Commissioner, Punjab^ 
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MONOGRAPH 

ON 

IVORY CARVING IN THE PUNJAB. 


I. — Scope Inteoductory. 

1. The preparation of this Monograph on the Ivory ludu.stry in the 
Punjab has laboured under two disadvantages, vh., a lack of personal knowledge 
of the subject, _ and the difficulty experienced in obtaining anything but the very 
scantiest details of the work as carried on in the several districts of the 
Province. 

2, The Ivory Industry falls under three heads : — 

I. — Ivory carving proper. 

II. — In-laying, 

III. — Turning. 

The first named is conducted only in two districts of the Province 
Delhi and Amritsar, and in the Native State of Patiala. 

In-laying, on the other hand, is in a flourishing condition in Hoshiarpur^ 
and prevails to some extent in Dera Ismail Khan, and though returns are not 
available in the District reports received, there is little doubt ii is carried on 
to a minor degree in eveiy district in which there is a demand for decorative 
furniture, though in the majority of such districts the ordinary medium is of a 
difierent nature. 

Turning, which includes the manufacture of bracelets, surmadanis — 
small cells of varying shape and pattern used for holding the snruia or antimony 
with which the women of the country are wont to darken their eyelashes — and 
billiard-balls, finds a place in practically every town of any importance in the 
Province, at least so far as the making of churas is concerned, and particularly 
in Lahore, Gujranwala, Dera Ismail Khan, Dera Ghazi Khan, Zdooltan, and 
Ludhiana. 

Though these branches of the trade are distinct, and the two last named 
cannot strictly be regarded as carving, I have taken the instructions received 
to imply that they should all be touched upon. 

The tlmee industries themselves are, however, of such minor importance, 
proceed so much on the same lines wherever existing, and the information 
furnished has been so inadequate, that the material contained in the H^Ionograph 
must necessarily appear slight. 

How very minute is the Ivory Industry in the Punjab may be gathered 
from the fact that Mr, Baden-Powell in his book on Punjab manufactures dis- 
misses the subject in some four pages. 

At the time of his writing he states that the industry is conducted only 
in Delhi, Amritsar, Hmballa, Ludhiana, Patiala and Lahore. If this was in- 
tended to apply to ivory carving proper alone the list is too extensive for tho 
facts of to-day, while if it was meant to include the allied industries of in-laying 
and turning to those should be added the names of Dera Ghazi Khan, Dera 
Ismail Khan, Gujrat, Gujranwala, Hoshiarpur and Mooltan. 

A circular was addressed to these and other districts, from which si 
negative answer was received, with the exception of Delhi, in which station the 
compiler was posted, asking for information on the following points-— ' 

I. — History of the Industry ; 

II.— Source, class, and cost of raw material ; 



III. — Places in whicli work is done in tlie district ; 

IV. — 'The workers — 

{a) caste, numbers, wlietlier hereditary or not ; 

(6) notes on training ; 

(c) system of working ; 

(d) tools ; 

(e) rate of pay. 

V.~The masters and sellers — 

(a) profits ; 

{1) organization and distribution ; 

((■} names of master craftsmen, 

VL-Tlie work— 

(a) if carried on in conjunction other work, e. g.. miidatnre 

painting ; 

(h) elaso of work, — carving, in-laying, or turning ; 

(c) spcciaions of work ; 

(d) u'ual designs, price of work : 

(e) notes on character oi work. 

VII. — Prospects, 

And though in the reports ivc'k'cd these points are not all touclied upon, it 
will be better to adopt this arrangement as far as possible in the toA't of the 
Aionograpli, embodying each District Keport therein with such additional inior- 
niatioii as has been derived from other sources. 

.3. Some a-sistanee has been afforded in the preparation of the Monograph 
by Ldla Danpat Piai of the Alayo School of Art, Lahore, while of the District 
reports the only ones of any value are those c<f Sardar Ali Hussain of Hoshiai’- 
par and of the Secretary cf tlic Amritsar Municipality. 


IT. — Hisroav or thh Industry. 


•4. Ivory carving is probably one of the oldest of Indian art 
existence in early history there are neither facts nor fables to prove 

In a country itself one of the svorld’s .suppliers of ivory aud 
immemorial known for tl ' ' 


but of its 
ranch. 


!i8 skill and patience of its artists, it is not an imwarraut- 

Tbat 


0.1^ - 

able assumption tiiat the art was known and cultivated from early time.s. T 
work of a sort in ivory was practised in India prior to the Alussalraan invasions 
is certain from the fact that the oldest specimen of chessmen contained in the 


South Kensington Alu.scnm i- a 
excavations on tlie site of tin 
destroyed by an earthquake ear) 


jf discovered nearly 50 years ago during 
city of Brahminabad in Sind, whicl 


in the 


Vlllth centurv. 


:ome 

VvTiS 


The pieces are described as turned, plain in character, aud without orna- 
ment. The chessmen and squares oi the boards are black and white, alternate 
ivory aud ebony, the pieces varying in height from one to two inches. 


5. The history of the art so far as it concerns the Punjab is, however, of 
quite modern date. 

No early travels or descriptions of the Alnghal Court that I have yet 
seen refer to the encouragement of this particular art : of its existence in Delhi 
in early times there are no traces ; and tradition assigns to it no earlier date than 
last century. 

Xhe family of Lala Faqir Chand, the present conductor of the works in 
the Dariba, appears to have commenced work some four generations a^o but 
the oldest specimen of work, that of an exquisitely carved Hindu pantheon 
dates from only 50 or GO years ago. (Since writing the above I learn that the 
piece has at length found a purchaser). ® 
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Since tlie establisbmont of the works in Delhi, they have been continu- 
ously carried on by the family which originally commenced them, and undoabted- 
ly’dlie best work that the Province is able to show is produced here. 

6. In Hoshiarpur the in-laying trade is of an ancient date, prior to tho 
British Raj, in which times it was patronized by the Nawdbs and Rajahs. 

Maharajah Ranjit Singh is credited with having employed the services 
of Hoshiarpur workmen in in-laying with ivory some of the vrood-work of the 
Golden Temple at Amritsar, and other buildings in Lahore and different parts 
of his kingdom. 

But under native rule the number of workmen was limited. The 
ITo.shiarpur trade has received a great stimulus under the British Govc-mment 
from Anglo-Indian residents and travellers, and one of the -’^sults has been 
larce exportations to America, England and the Continent, .Jiere -'-he work 
competes not unfavourably with the best work of Cliina. 

Of late years the designs and specimens have improved, and th-- ■mm'oers 
led employment have increased rapidly. 

Formerly in-laying was confined to small boxes used by natives, .stick.Sj 
I'Ji -nkls, takhJs, shoes, and chdrpais, while at present there is hardl}^ an article 
of European furniture, tables, chairs, mirrors, easels, picture frames, photograph 
stands, side-boards, hat-racks, glove-boxes, etc., etc., which i.s no^* used for 
decoirative piirposes. 

Thi.s departure is largely due to Mr. Coldstream, C.S., who displayed 
p-roat interest in llie encouragement of the work, and who is understood to have 
contemplated tlie founding of a technical school, more in tho liope of improving 
designs than of increasing the output or the numbers of the workers. 


Patiala has been a centre of ivory carving for sevei’al generation.^, the 


late Maharajah being especially a munificent patron, keeping in his own employ 
an experienced workman whose works amongst other specinr^ns in hi.s 
collectioiis he exhibited at the various Exhibitions in Lahore and Calcutta. 


8. The art of turning c/Vata.s or bangle.s must also be of considerable 
anticpjity. In several districts the wearing of chnras of ivory i.s indispensable 
to women of both the Hindu and Mussalman faiths on the occasion of marriage 
festivities. In connection with this custom there is an interesting usage. Ho 
girl i.s supposed to wear such an ornament prior to her wedding-day, on w’lich 
occasion it is the inviolable duty of the bride’s ■damn or maternal uncle to 
present her with one. 


Suhsecjuently to the marriage it is customary for the girl to lay aside 
her ivory churns, in much the same way as the English bride disposes of licr 
■wedding garments, and to replace them with silver ones for common use. 


The custom is, however, not universal, and it is not uneominou in certain 
parts of the Province to see chv.ras being worn by others than brides. 

It is unfortunate that the wearing of cliaras is not a.s general as it 
formerlv was, for owing to the cheapness of silver and the facilitj" afforded by 
the presence of the simdr in every bazaar, its place is lieing taken liy bangles 
of that metal amongst the better-off, whilst among the poorer classes coloured 
glass and wood supplies the want. 

Of late years a departure has taken place in the character of tho cJiuras 
worn, illustrating an advance in taste : whereas formerly they were invariably 
painted either plainly or with some crude design, fashion now lays down that 
they are to be worn in the natural colour, and an old set of chv.ras fetches only 
about two-thirds the price of a modern uncoloured one. 


9. The turning of billiard-balls, which is confined to Ludhiana, is, of 
course, quite modern in origin ; the trade in India is small, owing to climatic 
conditions rendering the use of benzoline or composite balls more advisable, and 
■what trade there is in this article is mostly export, when it has to compete with 
European firms which have the advantage of using material already seasoned to 
the climate of the market. 
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10. Some interesting facts are forthcoming regarding the industry from 
the various catalogues of different Industrial Eshibitions, held from time to time 
in Calcutta and Lahore. 

In the Punjab Section of the Calcutta Exhibition of IS 6-1, 375 articles 
were exhibited from Umballa, Amritsar, Dera Ghazi Khan, Gujranwala, 
Eoshiarpur, Jullundur, Kangra, Lahore, Ludhiana, Patiala, Shahpur, Simla, 
and Sirsa, consisting mostly of figures, boxes, chessmen, knives, combs, handles, 
and bracelets ; Delhi, the present centre of the trade, being conspicuously absent. 
The workers chosen for special recommendation being Panah of Ludhiana, 
Khuda Bakhsh of Lahore, Devi Sahai-Chamba Mai of Amritsar and the ivory- 
carver specially employed by His Highness the Maharajah of Patiala. 

At the Punjab Exhibition of 1881-82, only 111 articles w'ere shown 
drawn from Delhi, Lahore, IJmballa, Ludhiana, Amritsar, Mooltan, Shahpur, 
Gujranwala, Eoshiarpur, and the inlayers of Basi Ghnlam Hussain. 

The Calcutta Exhibition of 1883 shows an advance in numbers, namely, 
101 inlaid articles and 66 specimens of carving, but the exhibitors were fewer 
comprising only Paqir Chand of Delhi, Devi Sahai-Chamba Mai of Amritsar, 
His Highness the Rajah of Nabha, His Highness the Maharajah of Patiala, 
Kanhiya Lai of Eoshiarpur, and Gondu and Gangu of the same district. 

Mr. Lockwood Kipling, one of the secretaries, then wrote : — 

“ Ivory carving is not an art that flourishes in the Punjab. At Amritsar -eat 
quantities of combs are made, an industry -which probably originated -with the Sikhs who 
are Na~arenes in the treatment of their hair and beard. The ivorv combs, paper-cutters 
and card cases of Amritsar are ornamented with geometrical open-work patterns of some 
delicacy of execution, but no great interest in design. Figure work is but seldom wroa^ht 
in this Province owing to the predominance of Mussulman notions, and the only fio-ure 
carver of Delhi, Faqir Chand, does not appear to meet with much encouragement.” ° 

This resume of the art as it existed 20 years ago, is true with but slicrht 
alterations of the industry of to-day. There has been since then an advance in 
one direction and a decline in another. Ivory carving has improved in Delhi 
and in-laying in Hoshiarpur, but in Patiala and Amritsar the industry has 
fallen on evil days. 

III.— The Matseial. 

11. The ivory used in India is drawn from three sources, viz., Africa, 
Burma and India itself. Burmese ivory does not seem to be used to any 
appreciable extent in the Punjab, and Indian ivory is at a discount. In com- 
parison with the African article the latter is inferior. The former when cut is 
of a warm transparent tint, with no appreciable appearance of grain, as it 
dries through exposure, the oil evaporates and the ivory itself grows lighter in 
colour. Indian ivory, ou the other hand, when cut appears more like long 
exposed African, and has a tendency in time to assume a pale yellowish tint. 
The former is considerably harder, closer in texture and easier to polish, the 
lack of polish being one of the best criteria to judge whether an article is mad© 
of African or Indian ivory. 

The opinion of experts on the quality of Indian ivory appears to be that 
its inferiority is due to the food almost entirely. 

Lala Faqir Chand states that possibly the fact that so many of the 
animals in India are owned by Rajahs who regale them partly with sweetmeats 
accounts for the softness. 

Mr. Baden-Powell has written; — - 

“The ivory with which these carvings are 63:ecuted is obtaineJ from the tusks of 
wild elephants. The natives say that the tasks of domesticated elephants yields a brittia 
and inferior ivory liable to crack on exposure to air. My informant further asserts that 
the cause of the brittleness of the tusk of the domesticated animal is the salt that is mvea 

kTr**? li' tle material 

to the Punjab, the Tirai in Oudh alone is capable of furnishino- any quanfcitv 

and that is a source which is but slightly drawn upon. ° ^ ^ 




12. The ordinary African ivory which lo u^ed in Dohli mostly boiig“lit in 
Bombay, and. costs in the block 2U to 2-t lupec^ per ?er , the oest indiau 

ivory ia usually ciiarged fe>r at the i'aie of R.-. lb, and iufeiior ivorv of noth 
classes, costing anything from Rs. 4 to 10 i> obtained ft'<nLi Amritsai, and used 
by^ the children wdio are undergoing training, and for coarser and CLmapei work. 


The .same prices iainge in L^aiiala wi 
markets, Bonibrty for large qnantilie.^, Anirir.- 

The prices in Dera Ghiizi Klian, 
markets, rule a little higLo’ wdieu it be outae 
in common use. diie ivory diviana into in 
with definite (jualitirs : — 
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Zanzibar and England at lates varying noiu h 
being far from the be^t quality. 


{. — Mii'zapuri 

IL— Surti 
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from Burm t, S'euth Africa, 
Lo })'.-r r h', rids, of cour.-e, 


In Amritsar, w'he-re the crado rluru-g the la::?! few yea^^ eeiaomdy' 

diminished, the maonufacturers in piw^ent time- eio not go diuait t ^ BuiiiLu Africa 
or Nepal for their material — whetner they ever Lad aiiv trade rojaiiens wdili 
these places is not clear, though tliere is a geuerai impre,--ion lhai in pui^i times 
the leading carvers imported their owm ivory. Both employers and special 
artizans in ivory and '• artizan pioprietors ’ ^ now import the raw material 
either from Calcutta or Bomoay, thi> they divide into three clas-ii- according to 
the original source : — 


— purhi^ that Avhich eeincS ir.-m tfie East, whether trom Burina or 
Nepal. 

IJ, — Surti\ which embract>. liiipc-rtation.- from Bombay ^.>‘riiC‘r tban 

WJ, Zanzibari^ a term lued to ^lliferainiat?. tiie uoury ei Zanzibar from 
that of the rest of Africa. 


The best specimens come from Athca aa*.! Ihnana, and are cbietiy em- 
ployed in the manufacture of the Indian ivury, sa iidl r.f tlavm and cracks 

as it is, being useless for that pur[jO:5C\ Perfect sauiich'’ ]i\ la Indio are, how- 
ever, sometimes obtainable, l)ut wlrAher rh..r.e aie tiiLc } : izl*! mra'i. lhau Bur- 
mese or African produce is not clear. 


The prices appear 

to range t' 

‘om Rs. 

d‘ ts > Rn id; nc r r?ci* 
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dci'oi da’ i do ti 

j!vjti< ' 

li of ivory 

throuj;bout tbe Piitijab, inodt oi the 

to wars 

ad.. . c ' lura 

dig i'' 

eanded vn 

in a. small tvtiv indenting; 

on thi'i CO 

litre for 

their supplu':’. d' 

in oa 

viol;,, how- 

ever, of tiie ivory importi 

nl by tlic 

AmritMii 

[■ traders appoan 

to be 

Stunewhat 

inferior to tlia'o used by 

Liilri Eiujir 

Ciiatld 

u 1 D tdd n , due, : i !.» d 

1 1 ' i l;f . 

o.) the les.'s 

ambitious work attemute 

^ i. 





Mooltan, like the 

other ceiitr 

ls, dt rik 

1.0 Mo ieei'v tmin B<eid):e 

r, Calcutta 


and Amritsar in the rough tusk, and tire c[*i-uliLonn m ad q. ted appareuiiv 
not geographical, but according to tlm imnad.iatt: m nk^t at w! icli it i; bought. 
The rough tusk after impoitatitoi in bnbv, h, lohin!.. I ^ : tl.n circalar inecc i:: 

denominated nffg and tho iemnanl. dml’idiag Cat- tonin' 'r i ,d n\ [lie node a> w.'i 
as the interior, is called '/•da/. 


Tlie ivory imported fruiU (ddcnlta ( i^iirzapari • i.- wd- e;ue-l ihobmi-r 
quality being whiter than Bombay, thsa, i am nicbncdi to l*elievc, from 

what is the general impressnm left fuan iijfurunitiou rdgained from oth(*r 
fcourees and the explicit statements c-i tlio.-^e who know loot, is very far f “.au 
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being true I give tbe idea of tlie Mooltanis for wliat it is worth), com- 
manding as n<ig its 22 per ser, while that of Bombay is purchasable at Rs. 20 ; 
the gatia from both markets realizing Rs. 6 to 8. Before using the nag is 
further strengthened In' the addition of wax to prevent its bursting. 

Hcshiarpur is supplied from Jallundur and Amritsar, as they are within 
easy and inexpensive reach, the individual workers being poor as a lule con- 
tenting themselves with procuring material from the nearest market. 


A cheap q\ia’;ity of ivory is preferred as it is used only for in-laying, 
pi’incipally refuse after the turning uf bracelets, and the inner brittle portion of 
the tusk. To seme extent camel-bone is also used by the in-layers of Boshiar- 
pur, and except to the expert it is in inlaid work difficult to detect the eiitference, 
it is, however, more perishable and i;id,':e to decay, and quickly lo.sc-s its gloss 
and brilliancy, though by polishing it can be temporarily restored. 


In addition, r/o/o;', a kiinl ef white wood, bearing a superficial 
resemblance to inferior ivory wl polished, and costing abijut 2 annas 

per sdr, is used either as ii grcuud-work or an alternative to ivory. 


Hoshiarpur ivory cost^ from S annas to Rs. 5 per sdr, the workers them- 
selves are ignorant of the distinction between the Indian and African qualities. 


Lahore is supplied from Zanzibar, vid Amritsar, Bombay and Calcutta’ 
and the ivory tu>k :s on ^ale in the district at Lahore, Chiiinan and Ivastir, at 
the shops of Sheo Likhan hlal, hloti Ram and Ram Diyiil. Bombay ivory- 
ranges from Rs. I 5 to Rs. 16 per .‘^er and Calcutta from Es. 19 to 20. 

IV.-LOCALITY OF Y^ORK. 


13. Except in very few instanc 


:vo 


dustrv is confined to the large 


towns. The reason is nor far to seek : from ite mature it is not wide-spread, it is 
an art that appeals to a ve-y ffini-r.l c-re’e. and to command a sale, the pur- 
chasers Deing almost exclu-ively Eroroprrin, it is necessary that the work should 
be conducted near a centre freouented by inem. The only exception to this is 
in the industry of baiigle-turmi g wh.ch, as previously remarked, is carried on to 
some extent in every large town in the Province. 


Ivory carving proper is confined to three citie.s, Delhi and ximritsar in 
British territory and in the capirol or the Patiala State. In the former city 
Lula Facjir Chand of the Daviba practically monopolises the trade, and in fact, 
there is no one lu the Province wlio can in any way compete with him. 

Lala Moti Ram of the Chaudni Chowk employs a few men, but the work 
done is inconsiderable, and hir. Tellery, tlie well-kuo-^'n dealer in Indian curios, 
formerly employed some, but finding their products of an inferior quality he is 
now supplied direct by Lala Faqir Chand. 

In Amritsar the ejuartt r, known as tiie ‘ Darsheiii Danvaza’, contains near- 
ly, if not all, ^ the workers in vonameutal products and the manufacture of toys, 
while the churigars or bangle-makers live and woik in the ‘ Katra Mohr Singh.’ 

The following are the craftsmen in Amritsar : — 


1. — In ■perforafioa and in-Iay-'icorh. 
Blu'd Natha Singh. 

Bhai Hira Singh. 

Bhai Deva Singh. 

Bliiii hlangal Singh. 

O O 


II, — III Ciiuils, snriiiiJdnts, ^'C, 
Blu'd Sardiil Singh. 

Blu'd Gaiiga Singh. 

Blu'd Cinir Singh. 

III, — '/by.-i and ix-jure- carving, 
Bhai Karm Singh. 
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IV. — Bangle and chura-turning. 

Gujar, 

Wall Muhammad, 

Hira, 

and in the allied ti’ade of miniature painting on ivory — 

Bhai Kapur Singh. 

In Patiala there are only three workmen, Mas^alinau in religion by name 
Muhammad Bakhsh, Mirza Mani and Ali Bakbsb, employed to a very large 
degree by His Highness the Maharajah, they living at the capital. 

14. Bangle-turning though general throughout the Provincehas its chief 
centres in the Amritsar, Dera Gluizi Khan, Gujruuwala, lilooltan and Lahore 
districts. 

The bangle-turners ol Amritsar have been mentioned above. 

Some of the best workers are those of Dora Gliazi Khan, all of whom 
reside in head-quarters, the best known being Abdul Karim, Kadir Bakhsh, 
Abdul Piahim, Ghulam Hussain, Adah Bokhsh, Haidar Earazan, Kora, Wall, 
Ahmad, Sahab and lYaraya. 

In Gujranv/ala bracelets are made at Sadr, lYazirabad .and Ramnagar, 
tbe most important merchant being at Gujranw.ila itself, he importingr about 
Es. 1,500 worth of ivory each year, so his trade must be of considerable 
extent. 


The supply of churns is in the hands of five workmen, who have three 
shops between them. At Yfiazirabad and Ramnagar there are only two 
workmen, one at each place. These men are occasionallv einnloved in makino' 
surmaddnis and small buttons. 


In Mooltan and Dera Ismail Khan the wotkers have some local repute, 
and Lahore, in addition to having a few shops, where ivory goods are to be 
bought, has four craftsmen of some skill in turning, all residr'iit in the Habbi 
Bazaar, by name K.idir Bakbsb, Ali Bakhsh, Xabi Bakhsh and Buddha. 

15. The great centre of in-laying work is the district of Hoshiarpur. 
Amritsar has a certain amount, and during the summer mouths some of the 
in-layers of Hoshiarpur locate themselves at Simla, charging double prices for 
the privilege of purchasing there. A little is done in Dera Ismail Khan, more 
of the nature of embossment than in-laying, and Mauza Ehalia, in tb.o Gujrat 
district, possesses a few artizans who occasionally engage themselves in in-lav'ing 
charl'Iicts or spinning-wheels. 

In Hoshiarpur, the four centres are Hoshiarpur, Pur Hiran, Khuaspur 
and Basi Ghulam Hussain, the first named being rather a depot and the 
last named being famous not only in India, but even throughout Europe and 
America, the best known workers being Atma Ram, Gangu, Basant Ram and 
Raman, while Maya of Khuaspur has also considerable repute. 

16. Tbe turning of billiard-balls is confined to tlie Ludhiana district, Lud- 
hiana city and Jagraon being the two places where the industry in eonjuucl ion 
with that of bangle making is conducted. In the former city Kadir Bakhsh 
Nizam-ud-dio, Ganda, Ghisu, Sana and Gul Slier are the best-known, and in 
the latter the two Jhandas, Bulanda, Hira, Umar Din, Gaindu, Paizu, Faqir 
Muhammad and Kbuda Bakhsh. 


Y. — The Woskees .vsd Dealers. 

17. In the shop of Liiki Faqir Clmuil of Delhi about 20 men are employed 
in all, the majority of whom are Brahmins, though th.e art is bv no means con- 
fined to a particular caste or religion. Ivory carving is in Delhi almost exclusive- 
ly hereditary, the system of training being long and arduous, which tends to the 
limiting of the acquisition of the art to families. 

18. The training of the would-be artist commences at an early age usual- 
ly when the boy is about 10 or 12 years of age. For about four years the pupil 
IS taught free-hand drawing by the head -carver, or in some cases by his own 
father, his apparatus consisting of a slate and pencil, or chalk, and his sketches 
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bfcilig largely figures of e.y., clog:,^ camels, and floral designs^ u(3vancirig 

in difficulty as the youth attains to skill. From free-hand drawing the pupil 
advances to model drawiijg 3 using as hi:^ models some of the ivory figures 
executed by the workmen in tie shop Some of tijc sketcheSj which 1 saw 
drawn by the only present pupil— a lad of 11 — were of (oicellent quality. After 
the learner has attained proficiency in this first step he is gi\ eii a file and a 
rough block of coarse ivory, and he proceeds to learn hou' to omoothe the ivory, 
and render it tit for the next prucess at the hainU of more cxperieocLd v/orkers. 

Ho is kept at ihi'- va-vk for from lu at tht <-\pirat:(ai of which 

tenu he ii iniiiated itdu the art of sketci. inarm the snmoUied ivory with a 
lead pencil, reproducing t a the ivory tim same design- ht learnt to draw ou 
slate. From tliis he proceeds tu deliimate ( ii the 'Ui face o: the ivory thi liries ou 
whieha full figure will be carved, — tliis wi-ik emplu\^-him iu!‘ 1 to 1 j yeain When 
he has succeeded in adajUin. himself to his iiuvr nietmnd i.e i- proMueduhii 
a piece of inferiur iViUW and instructed in the art nf tiling his ficures rni the 
surface. He is llumi grauucdlv taught to pass from .lUrface to block figures, 
and v/hen he ha:^ altciiucd tc- proficiency in iLr latt-.r he ; ou to the most 

difficult an of ail, that of pL itt ima'n, lu.ginring fir^-t v ith coai.^o work aiid 
grauuali r attaiLung to tiie liUt;iL {pa;ditit\' iiuai at length ii. i.'L' able to turn out 
a bc'io.ufui figure lielihv auLumi-d vhil; luiemy and pLileiaUU trappings. 

A gooii deal nainrady wcp-ua.l: wa the muividnal hlm-Llf in the pK/gre^^o 
he makes, but even vriih the ad\iOLtaLe-^ uf heredino v irstinei, application and 
natural gifts it roLpiires a perrod cd’ r!0 to iid y-'ars of cartlid training before a 
workman can be trugi^d ami c^ii-idjo'ed ]*o liei^uU in a!i b-.ai. ehes of his aid. 


19, The w'cu'ker:^ in Delhi are ncMrly all oruani/td under Lala Faqir 
Chand, taking up the tiade irom id the r to oon a- th..' nuisiLr craftsman himself 
the hereditary calliiig. 


There are, a- far as 1 havc' be;, ii ah 


no inuivn 


\i Oik men. 


in Delhi ; tliere appear at ^^ome time to have bucn a few, bat their work was 
always inferior mid their effort- :^hoit-lived ; they were pi'c»bably too poor to 
purchase the be.-t class of ivory or to pass as is mmnr-mary over a nerffet 
specimen months, if nut year.':, without receiving payment. The capitalist i.''^ in 
default of the patron a nece >sity for the bemt work to be proiiiiced* 


As it is, the mar^ter ciMfU imm emph vm his carvers at a fixed ivac-e 
varying according to the capalTfiths of the workman, supplies him with the 
material and si^ts the taslc, h<. him ml! taking the imk of sale, of the destruction 
of the naaterial, and the hmg pei'i^d ol v/iii n;r before <t retinn is made for tiio 
outlay. 


The iactorv of Lahi iwu^ir ^ ii.'.nd i- ab >ve the iverv sliop in the Dariba : 
the workers are congregated in a sUiail room along with the wood-carvers 
and tliO miniature paiutt'i:^, sumo sit on the baleemy, some eii the stairs, some by 
opem doora and lattice , -wherever they can obtain sufficient light to work Ing 
surroumded l)y their piiinitivo impLcment.*:, tlie w'hule [oimiiig atypical scene 
of the huJiuu artist ai wntrk, the s urr iunding m.n wIiil'Ii Ids work is done con- 
taining everything calonlUed to make rhe w-rk difficult, and the result being 
exquisite. 

2u. The wage of tin- vcoi'hei’.. \arm. irum that of the lowest grade earning 
some Ih''^. a a montli to that uf the best Wurkmaii in tin; shop Avith his Ks. 50. 
Of course the apprentice i^ paid nothing until be is of sufficient skill to turn out 
a saleable article. Tliis he i> iable to do lu from five to .'..even years, and the 
first w'age fijrsucli employe': rarely cxccLdo 1 ru}ice a month, 

1 1 is only tlic sup-rior worhnicn wlm are entrust^a] with the bctlt'r class 
of voi'l'., r-. line pn cc.- mpiv.* '-’Ut the labcau cT o or e\on T veuis, and at the last 
moment a slight shn ‘>f nu' iiwtrumeut, a careiess inoveiiiorit of the hand in 
performing may ruin toil of month be;: ido^ rendering valueless the pre- 
cious ivouw itself. 


kl. The tools employed arc to Kuropvau 
character, and it is a matter of more than orUmarv 
work A pmoduced by such inaeleijuate moans. 


c\es{.r a ueciuedly primitive 
surpri-c that such perfect 



9 


Sketches of the tools employed in Delhi are annexed in the appendix 
(Illustration iNo. 1). 

The illustration shows 3S different tools 

1, 2, 3, the an or saw used for cutting through, the bark of rough tusk; 

for cutting off the bark, and for the final cutting into the 
required sizes, respectively. 

4, the kencM or cutters or splitters, used for cutting fine thin sheets of 
ivory into strips. 

o, the r.hliuri or paring knife, used in preparing the work for carving ; 
sizes various according to whether the paring to be done is fine 
or heavy. 

6, the r/i/uirf or finishing knife, used in preparing the work for turning 

and rounding oft' edges. 

7, the sohan or file, used for fiuislied large work only. 

8, the sohan or rasp, for finishing the rough edges of holes. 

9, a flat rasp for square rough work only. 

10 — 16, birkas or chisels, for small grooves. 

IS, used in place of our gauge. 

17 — IS, groovers used in clearing small grooved work. 

19 — 24, assorted files and rasps, soJtan and chcvn-sas. 

25 — 29, assorted drills or barmas. 

30 — 34, points and punches, used for clearing work from dust after polifsh- 
ing. 

;;5__38, rabbetting planes, rc/ndu, used for oruaicental work rouud baso.5 or 
stands, also for headings, and last of all chalk for polishing the 
finished article. 

The whole of the work is done on the factory under the direct supervision 
of the head-worker, and no one is allowed to do work at his own home, the 
finished product in every case being the master’s. 

22. Thepi’ofit of the master craftsman varies, on the one side that of ex- 
penditure there is the cost of ivory tools, the pay of the workmen extei-ding 
sometimes over several months while a piece is being prepared, and the frequent 
delay in selling the articles produced ; for instance there was until recently in 
Lala faqir C hand’s shop a beautiful carving of some Hindu gods which 
was executed some 50 years ago, aud which wuts valued at Es. 2,500. 

On the other hand, an expensive article is sold, good orders may come 
in from a wealthy patron (in the winter of 1S99 one specimen was sold for the 
remunerative figure of Rs. 8,000 — £500) so that an average fair rate of profit can 
only be with dilficulty ascertained. They are not extensive, and may be safely, 
according to Lala Eaqir Chand’s estimate, assessed at from 5 per cent, to 
10 per cent, on the original outlay, w'hich iu view of the profits obtained in 
other Indian industries is but a very slight return. 

LHa Faqir Cliand has hi.s own shop in the Dariba, where the productions 
of his men are sold, aud he also practically supplies the whole of the jewellers in 
the Chandni Chowk, who sell partly on commission aud partly after purchase, 
but the best class of work is obtainable at the raanufacturer’.s own shop. 

The comparative inadequacy of the profits on ivory carving, no doubt, 
injures the production of highly priced ai-ticle.«, and the risk of a considerable 
outlay producing no return unless a special order has been pdaced, added to the 
desire of obtaining cheap specimens, result in a large quantity of small and 
therefore cheap objects being manufactured. ' 

It should, however, be noted that the greatest skill is devoted to the pro- 
duction of specially ordered goods, and it is amongst them that the best speci- 
Hieiis are to be found. 
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23. The organization of the workers in Amritsar has many important 
differences. As far as this city is concerned the workers may be divided into 
two classes 

I. — Those employed in bangle-making, 

II. Those who are engaged in the manufacture of toys, figures, and 

ordinary useful articles such as combs, paper-knives, surmaddnU, 
card-cases, boxes of sorts, and who prepare the geometrical and 
floral designs for in-lay work in wood or metal. 

Some of these latter restrict their operations, as a rule, to toys or inlaid 
work, occasionally, when trade is slack, turning their attention to other kinds 
saving only the cutting and turning of bracelets. 

There are three castes engaged in the trade— 

(а) the workers in ornamental productions who are called Ramgarias, 

or tarkhdns, all Sikhs, due possibly to the great demand by the 
Sikhs of the neigiibourhood for ivory combs ; 

(б) the ckurigam, Khatrls by caste, who are proprietors of concerns, 

where churas or bangles are made, and 

(c) where the artizans are Mussulmans. 

The two former castes form a large part of the population, but the 
number of persons engaged in the Ivory Industry may be counted on the fingers 
of the hands. What is true of Delhi is true of Amritsar that there is no special 
caste identified exclusively with the art like the sundrs of the gold and 
silver industry. 

Of the “ Ramgarias ” there are about 12 persons employed in the manu- 
facture of articles of use and ornament, while bangle-making claims another 
dozen of “ Khatri churigars” and in both cases the calling is hereditary. 

•'^4. As the work is less ambitious than that of the fellow artizans of Delhi 
so the apprenticeship is less arduous and lengthy. Lads aged from 10 to 12 

vears are apprenticed for at least six months or a year to a master 

craf^-^man, who puts the youngsters on to working on soft woods, then to harder 
woods until both hand and eye are sufficiently trained when they may be 
employed on the precious ivory itself without much danger of spoiling the work 
or material. Sometimes the apprentice is expected to offer a small gift of some 
sweetmeat to his instructor, but this is not enforced, and it might be taken, as 
a rule that the articles of apprenticeship require neither a “ fee ” from the lad 
nor pay from the master. Wlien the pupil has made some progress in the 
acquisition of tlie art the teacher makes an allowance wliich is gradually raised 
to the pav of an accomplished workman. Sons often succeed to the business of 
their fathers; other relations may throw in their lot with their kinsman teacher 

or start fre.sh concerns of their own, but this from the fact that tlie industry 

is not a ^rowing one must very seldom be the case, and is borne out by the fact 
that tbe^nurabe”’ of shops bas remained stationary for some years. 

2-5. So far as the manufacture of toys and articles of use or ornament are 
concern~ed the workers manage their own business in every detail, that is, the 
tarkhdns or Ramgarias import their own raw material and work it themselves 
assisted by one or two minor craftsmen and apprentices. In a small shop the 
'workino' proprietor represents the whole establishment : in a few others the 
master^craftsmau employs a few hands so that it might be said that both systems 
of working obtain in Amritsar. 

The result is that as each worker has more or less to live by what he 
makes from day to day there being no one of sufficient capital to permit of 
months passing while a perfect piece of work is being prepared, the best speci- 
mens of Amritsar work can only compare with the cheaper goods manufactured 
at Delhi, and it is a fact the more to be lamented that the exquisite pro- 
ductions of the latter place are not to be found here since it cannot be many 
years ago when they were not widely separated rivals in the art. 
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Those employed in bangle or chura making work under somewhat 
different circumstances. Their business is represented by two classes of 
persons, the Khatri churigar, who furnishes the capital and arranges for the 
import of the tusk, besides watching for the demand for the finisheil article, 
and the actual artizan, Muhammadan, who is practically a servant turning out 
so much work for a given wage. The Muslim worker and his Hindu employer 
appear to carry out each his own part to their mutual satisfaction, 

26. The tools used may be conveniently divided into three classes—- 

I. — Those used in perforation work ; carving and in-lay-work— 

Illustration JNo. 2. 

II. — Tools for the manufacture of combs — Illustration No. 3. 

III. — Tools used by the durigars for bangle turning. 

hlany of these are similar in make and employed in a similar manner as 
tools u.'^ed in wood or metal work, the names alone being different. They are — 

I. — Perforation work, etc : — 

(1) Rethi or ale. 

(2') Barma or drill. 

(3) Kath-lcashi. 

(4) Farliur or compasses, 

(.5) Hathouri or hammer, 

(6) Parlcdr or fixed compasses. 

(7) Drill-bow. 

Of these Nos. 2 and 7 are clearly indicated by their names. No. 1, the rethi, 
unlike ordinary files, which are straight, is curved like a scythe, and has teeth 
cut on each side of the flat surface which do the filing while the edge is con- 
venient to both cut and file, say, as a fret-saw would. 

II. — For combs — 

(1) . The dri or saw. 

(2) . The paiaJ, a fine file used in cleaning between the teeth 

of a comb and making the surfaces smooth between 
tooth and tooth. 

(3) . The thasul, used in rounding the edges of the teeth on the 

outside to prevent the hair catching or being torn 
by the sharp edge of the comb. 

(4) . The rethi or file, rough cut on one side and smooth on the 

other. 

III. — Tools used for turning — 

(1) . The duflt, turner’s tool used for removing inequalities in 

the tusk and getting a smooth surface ; 

(2) . (Jhirna. 

(3) . Singnri. 

After the outer surface of the ivory cylinder from which the chCitas are 
to be cut has been made perfectly even and smooth by the dutli, the ch'irna is 
employed to cut a number of deep grooves representing the thickness of the 
churas. Tlie bangle is now almost ready, all that remains is to sever the 
several bauds between the grooves from the parent cvlindrical block, and ihis 
is done by the singarl This tool is a bit of flat steel, broad in the middle and 
tapering to a fine point at each end : the ends are well-tempered, and the tool 
m used to turn the ivory bark by doing so towards the thickness of the tool. 
The length of the part thus turned is the breadth of the churn to be cut. The 
Tool is applied while the block prepared up to the second process is quickly 
revolved by the bow, and the bands made by the chirna come away from the 
tusk one after the other. The rings are now ready made churas or bano'les, 
no polishing or other manipulation is necessary. If painting or lacquering has 
to be done, it is always done before the chirna is set to work. 


* 
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The bangle-turner’s bow and lathe are of the ordinary kind used bj 
carpenters, and present no special features. 

27. It has already been said that in the early stages the apprentice gets 
no wage, later on a few annas are given according to the quality of the work 
done, but the most that even trained hands aspire to is Es. 8 to Rs. 18 a month, 
a very small wage compared to the best pay in Delhi. 

In regard to the profits the writer of the report states : — “ There is no 
“ more delicate question to put to an Amritsar artizan or manufacturer than 
“ the one ‘ What are your profits ? ’ It is the one he '\9'ill not answer. He 
“ is afraid of the tax-collector, and equally afraid of having his financial position 
“ guessed at; he is difficult to convince that the question is disiutei’ested so far 
“ as he is personally concerned, and that it is only asked for the ‘ statistical 
“ value of his answer.’ ” 

In addition to the artizan who shapes and forms the various articles in 
ivory with his own hands, there are two necessary minor helpers, those who 
conduct the business of the chlrnatvaui or sawyer, who saw the tusk into^ 
the proper sizes required for each kind of work before it is put into the hands 
of the craftsmen, and the polisher to whom it goes afterw’ards for a good 
finished surface. One or two sawyers do all the sawing required by all the 
shops in the city, and one polisher, with occasional assistance, disposes of the 
whole of the polishing. The remainder of the work is done in the shops already 
referred to, the worker in each class doing all that is necessary for his particular 
task. Of course, it goes without saying that the more difficult part of the work 
in any one article is entrusted to the more proficient workmen in a shop or reserved 
by the master for treatment at his owm hand. 

28. Patiala is the third city in which ivory carving proper is conducted,- 
and during the lifetime of the late Maharajah the special artists employed by him 
attained to a very high degree of proficiency. I regret that I have not been able 
to obtain as much information as could be desired from this interesting centre,, 
but the report furnished contained only the very scantiest details. 

It appears that at the present time there are only three workers, Sheikh 
by caste, who preserve the knowledge of the art entirely in their own families. 
The old patronage which they formerly received is not extended to them as 
liberally now, and they are more or less dependent on what they can sell to 
pas.sing visitors. 

The system is that of the small working proprietor, each man making 
and selling his owm productions. 

The tools they use are few, the saw, the adze, the turning frame, knives, 
rasps and files, all country-made, and the rate of profit is small amounting, 
according to the report, to only 6 pies in the rupee, or little more than 3 percent. 

The Patiala artizans employ themselves in the production of carving and 
bracelet-turning, but owing to the lack of means of disposal the character of 
the former is inferior. 

29. Hoshiarpur, which is the great centre of the in-laying- work and manu- 
facture of decorative furniture, has also several people employed in bangle-turn- 
ing. The rule there holds good for everywhere where bangles are made, viz.^ 
that it is only the outer bark of the tusk which is used for the manufacture of 
bangles. The ivory bracelet is in exceptionally good demand in this part of the 
Province, and the majority of Hindu women hardly consider their trousseau 
complete without tw'o or three sets. A set of these bangles comprising some- 
times as many as a hundred separate rings is termed collectively a rhura, and 
frequently reaches from the elbow' down to the wrist, and as the sloping of the 
arm corresponds roughly with the shape of a tusk the outer rim of a tusk 
frequently finds its way in gradiated bangles on to a woman’s arm. The end 
of a tusk, that is, the portion which is too thin to permit of more bangles being 
made, is employed in the other ivory industry of Hoshiarpur, in-lajino', with 
which the district is more generally associated. 

The workers are for the most part ordinary carpenters, mostly Hindus 
without being confined to any particular caste. They number about 40 at Baal 
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Ghulam Hussaiu, 30 at Khuaspur, 20 at Sadr and 10 at Pur Hiran, aud in 
addition there are the children of various ages undergoing training, so that 
there are not many less than 200 actively engaged in this industry. 

As is the case in most Indian arts, the industry is hereditary, vdthout 
being as exclusive as is popularly supposed, the children of an artizan taking to 
the father’s trade without reference to his own capabilities. In-laying does not 
require the same application aud same instinct as carving, and the reason of 
the industry being hereditary lies rather in the intense conservatism of the 
people than in the necessity for special gifts. 

This conservative peculiarity is illustrated further in this particular 
trade, for though the in-layers of Basi Ghulam Hussaiu have been known 
throughout the Punjab for three or four generations, and though the demand for de- 
corative furniture amongst Europeans has led carpenters to adapt themselves to 
new forms, yet the peculiar inlaid work with ivory remains practically local. 

The organization of the workers is non-existent. Each worker works at 
his own home and for his own hand, surrounded by the members of his 
family and making the table or box, whatever he pleases, and completing it 
himself by in-laying it. When it is finished he takes it to the bazaar, aud 
disposes of it to the best advantage he can to the dealer, who maintains a shop 
in the town, or wanders over the length and breadth of India from Peshawar to 
Calcutta, to Madras and Bombay, carrying with him several hundred-weights of 
goods which he displays on the verandahs of the bungalows. 

3'here is hardly any one of the actual workers possessed of sufficient 
capital to command exterior service ; the men appear, as a rule, to be extremely 
poor, and living as they do from hand to mouth, the main object of the artizan 
class is to dispose of the goods as soon as possible for what they will fetch. 

Of training a description is impossible, as it is without method. It 
appears to consist mainly of mere intelligent watchfulness on the part of the 
boy looking on at his father working in the homestead, and picking up gradually 
the incidental points, — not a diflScult task seeing that from his cradle he is 
Surrounded by those engaged in the work, and bit by bit imitating those whom 
he has been watching. The child is usually given a few hints at the age of 7 
or 8, and with those he may be said to enter on his apprenticeship such as it is, 
and in the course of 10 or 12 years he becomes a capable workman. 

The tools employed are those generally used by carpenters and ironsmiths 
for in-laying, engraving and setting. No progress has been made by the arti- 
zans in the improvement or invention of implements, though some English made 
machines are gradually coming into use; but the better work is still done by hand. 

The profits of the trade appear to be extremely slight, the chief gainers 
being the middleman shopkeepers, who seem to have a kind of local understanding 
to keep down prices paid for the finished article, while charging the purchasers 
three and four times the amount they themselves have invested. 

On the rare occasions on which the artizans work for wages they receive 
from Rs. 4 to Rs, 16 a month, and Rs. 10 may be taken as a fair average of the 
monthly income of the artizans when working for themselves, an amount which 
fades into insignificance by the side of the bannia’s profits. The few artizans 
who themseWes employ others make, however, a fairly handsome profit, some- 
times as much as 100 per cent. 

30. In Ludhiana, which may fairly be considered the centre of turning, 
both the manufacture of churos and billiard-balls find a place. 

In the town of Ludhiana the turners are Qureshi Muhammadans, who are 
the hereditary depositors of the trade, and who are commonly called churigars. 
The artizans are of the same faith, and also carry on the trade hereditarily. 

The organization is simple, the turner working at home and selling the 
churas either to order or to casual customers. 

31. The turners’ implements used in Ludhiana are fuller and of a more 
elaborate description than are employed elsewhere, and they have accordingly 
been chosen for illustration. Illustration No. 4. 



14 


The names, Urdu and English, are as follows ; — 

I. — Jand, the turner’s frame. 

II. — Kanda, iron-rod. 

III. — Sua, pointed pivot. 

lY .—Eamdna, bone. 

Y. — Suhbal, iron-i’od. 

YI. — Loha rar.h, pointed chisel. 

yjl. — Mathni, a broad chisel for smoothing. 

YIIl. —Si'Htyari, used for cutting the ivory and separating the cylinder 
into bracelets. 

IX.—Chinia, a fine pointed handleless chisel. 

X.—Rangu-ala or Agu‘artha, polishing stick. 

XI. — Kher, a fine pointed chisel. 

XII. — Verma, gimlet. 

XIII. Kalhnt, the wooden cylinder on which bracelets are mounted for 

colouring. 

XIY. — Barnhia, stick to which the piece of ivory is glued with Idk for 
carving. 

XY. — 'lira, a wooden pin introduced into the hollow of the ivory while 
on the lathe. 

XYI XYII. — Fi'irld and roda, bars of iron worked into a blade at ends, used 

for turning ivory. 

XYIIL-/ 'hur, turning axle. 

XIX.— 7 csliii, adze. 

XX. — -li'/, saw. 

XXT, — 7 li-o 1 1 , hooked toi.gs. 

XXIL- RtBrl, files. 

XXIM.— Gharndna, bow string. 

The amount of work that an efficient worker can do in a day is 
astonishing, he being able to produce about 8 sets of coloured bracelets a day, 
containing some 160 to 240 separate rings ; the profits, however, are small, 
amounting to not more than 14 anna per set, i.e., 12 annas a day represents a 
workman’s earnings. The turner of billiard-balls can at most produce one 
set of three per clay ; theyalue of the ivorj employed in a set is from Es. 16 
to Rs. IS. A turner receives when working for a trader Rs. 3 a set; the trader 
charges bis customer from Rs. 3 to Rs. 4 a set more : a good set being obtainable 
for from Rs. 26 to Rs. 24. 

32. ^.Icoltan is also important centre ci the industry of bracelet mak- 
ing, the bracelets bting made from the nag dcscrih’ed above, while the gatia is 
used for sn'rmcadr tr, buttons, c'iifus', .small pen-stands, boxes and chess-pieces 
of an inferior quality, all turned work not carved. 

A full ling will supply from 150 to 175 pairs of b.'aceltds. 

Only two qualities of bracelets are manufactured here : the one thick 
and the other thin, and, as a rule, the workers work entirely in their own homes, 
and except in very few instances are piece-workers of the wealthy ruahdjans 
of the city. 

The usr.al practice is for the rnnhdj/in or banker to purchase the ivoiyq 
and hand it over to the turner, who transforms it into char as, receiving in 
return pay by weight — for thin bracelets 8 annas a fb and for thick 4 annas. 
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The price of churis depends on the width, the unit of measure being 
the /af about inches, and the following are usually supplied for a rupee — 

10 churas of 14 lai, 

9 ditto 12 ,, 

8 ditto 10 „ 

7 ditto 6 „ 

40 to 60 for children. 

An experienced worker can turn out some 150 bracelets in a day of 
six hours. 

There are only 9 turners in Mooltau ; the demand is much greater than 
they can supply, and a fair number are imported into the villages of the district 
from Dera Ismail Khan and Chiniot. 

33. Much the same remai’ks apply to Dera Ismail Khan, where, however, 
there is a small industry in the hands of the ordinary tarkhdu.< in the manu- 
facture of ivory knobs and studs for affixing to lacquered wood-work. It is 
unimportant, and may be disposed of in the words of Mr. Lockwood Kipling; — 

“ Ivory ornaments in the shape of knobs, studs and flowers ingeniously etched and 

carved are liberally applied This practice arose in the first instance from the necessity 

for covering with an ivory stud the hole left in the ware by the iron lathe point on 
which it revolved. It is carried to excess at Dera Ismail Khan.” 

34 In Lahore the turners are Mughal by caste and the profession, as else- 
where, is hereditary. The boy of a family is invariably taught by his father, 
beMnnino- when about 10, bv making wooden churas, and then being set to 
prepare round articles such as naukas out of bone, eventually being permitted 
to use ivory. 

The ordinary standard of churas is a set of 100, and the usual prices 
charged are — 

Per set of uncoloured, thin ... ... .. Rs. 5 to Es. 9. 

Do. do. thick ... .. Rs. 4 to Rs. 7. 

The work is of a fair quality and the instruments used are only 7 in 
number : — 

1, the Tdbi, a long iron plane. 

2, Clilrna. 

3, Singiiri. 

4, Kherdd, 

5, Karndni. 

6 , 8il. 

7, Tesha, the nature of which has already been described, 

35. Cmjranvvaia calls for no further remark, the trade is practically in the 
hands of one and the art of turning presents no special features there. 

36. Dera Ghcizi Khan has a fairly flourishing trade, and one or two points 
require notice. 

'the pupil usually learn? his art by the use of cccoa-mu, and in a year’s 
time can safely be trusted with ivory. The system of work is somewhat pecu- 
liar, similar to that which prevails in the manufacture of silver ornaments. The 
would-be wearer himself purchases the ivory, and hands over the raw material 
to the workman, who manufactures the set sometimes at a daily wage, suine- 
times at so ranch per set. In the few cases where the workman provides the 
ivory his usual charge is the price of ivory plus one rupee per set, and his 
average profits range from Rs. 20 to Rs. 40 a month. The tools in use are the 
universal chirna and sin^arf, and in addition the liirpdna used for smoothing the 
ivory, and the larlidna used for marking off the bracelets on the piece. Illustra- 
tion Ko. 5, 
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YL — The Wobk and its Peospects. 

37. In the factory at Delhi the carvers are confined to tbeir particular 
branch, while side by side with them under the same organization and same 
roof work miniature painters aud workers in sandal-wood, and though the ivory 
carvers are frequently capable of working in the latter material, they are, as far 
as their respective crafts are concerned, practically apart. 

38. As in all Indian work, there are certain well-defined stock models, which 
are reproduced time after time, possibly with slight variations in ornamentation 
as they suggest themselves to the fertile ingenuity of the carver. It would be a 
mistake, however, to imagine by this that they are incapable of working out of 
the beaten tracks, for not only are the best carvers possessed of considerable 
artistic feeling and imagination, and capable of reproducing their ideas in ivory, 
but they are extremely adept in carving any figure or design which may be 
specially ordered even from so unsatisfacrcry a model as a photograph. Some 
of the best, if not the very best, work produced is that done under these con- 
ditions ; the purchaser who desires a particular object carved must necessarily 
be wealthy, and the most skilful worker is put on to execute the commission 
and the price, of course, is naturally heavier than what is usual for specimens of 
stock designs. 

These latter cover a wdde field, and of each design there are several 
qualities dependent partly on the class of ivory, partly on the amplification in 
the way of tracery and perforation, and partly on size. 

Below is appended a list of the stock designs, with minimum and maximum 
prices of .specimens of each description : — 


Elephants 

Ks. 2 to 

Es. 

2,000 

Bullock-carts 

„ 4 to 

yy 

1,500 

Peacock-ships 

„ 15 to 

V 

•300 

Hindu pantheons ... 

,, 4 to 

3) 

2,500 

Chessmen ... 

„ 2 to 

33 

1,500 

Camels 

;> 1 to 

33 

100 

Horses 

,, 1 to 

33 

100 

Palanquins 

7 to 

33 

100 

Jamjhani pdlhi 

,, 7 to 

33 

100 

Paper-knives (with variously designed handles) 

10 to 

33 

400 

Card-cases 

4 to 

33 

50 

Boxes 

20 to 

33 

200 

Picture-frames 

3 , 15 to 

33 

300 

Sticks 

33 10 to 

39 

150 

Combs 

,3 4 to 

33 

50 

Fans 

33 15 to 

93 

100 

Miscellaneous toys 

33 8 to 

33 

10 


Of these designs I have selected five for illustrative purposes, and one 
other that of a model of the Taj Yahal, and I may here record my thanks to 
Mr. I. Cadmau, 24th Company, Royal Artillery, of the Fort Delhi, for the 
assistance rendered in the preparation of the sketches. Illustrations Nos. 6 11. 

It is a pleasing feature in the work that most of the designs are essen- 
tially Indian, and the craving after European models so characteristic of other 
Indian arts has not as yet begun to influence the Delhi carving to any appreci- 
able extent, and consequently there is an absence of deterioration to imitation. 

39. The characteristics of the work may be roughly divided into three: 

I. — Figure or model carving. 

1 1 . — Perforation . 

III. — Tracery, usually floral. 

These three characteristics are frequently combined in a single specimen 
and it is only in the cheaper model specimens that ornamentation is not intro’ 
duced. 
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40. Of the three the former is the least satisfactory. There is in every 
figure a certain unnatural stiffness, a want of flexibility in appearance. Even 
in the highly carved elephant figures, where the trappings, chains, decorated 
Jinwiij-hs, &c., are exquisitely executed, the general effect is somewhat marred 
by the clumsiness of the central figure. It is often a little exasperating after 
admiring the perfect symmetry of the tracery designs to be confronted with au 
animal round which these designs are worked apparently taken out of a child’s 
Noah’s Ark, without joints, and with its left side invariably concave and its 
right convex. 

For this there are two reasons, the one historical, the other the result of 
the material in which the work is executed. 

There is no doubt that the long period of Mussulman predominance, with 
its attendant discouragement of the productions of animal figures, has had a 
limiting influence on ivory carving as it has on all Indian arts. I'he practical 
proscription of anything which might tend to be construed into an image has 
so effectually discouraged the art of producing them that the best work must 
be sought for in what was a legitimate subject for representation. 

The other reason is the desire to as far as possible economise the material 
used, the result is that in order to prevent waste, the carver works as near the 
outer bark as possible, and as there is in the tusk itself a natural curve, the 
effect on the figure is that noted above, the peculiar lop-sidedness (if I may use 
a forcible term) of the animal. 

Besides the desire to economize there is a further quality in the ivory 
itself which leads to the same result, viz,, that the further you get away from 
the bark the poorer becomes the ivory, more brittle, more liable to discoloura- 
tion, and harder to take on polish. 

The Jury Committee of the Exhibition of 1864 described Punjab carving 
as being at a low ebb. This appears still to be true to some extent of figure 
carving, though even the figures of Delhi compare not unfavourably with the 
best specimens of Burma. This opinion, moreover, is to be read with one im- 
portant modification, for it should be remembered that the best work of the 
Province, that of Delhi, was not represented at the Exhibition, and there is a 
considerable difference between a Rs. 2,000 model from that place and a Rs. 20 
or Rs. 30 one from Amritsar, the only survivor of carving proper of the Punjab 
exhibitors. A reference to the list of exhibits will show that the Province was 
represented by small and inferior objects only. 

However applicable those remarks may be to figure carving, there must 
have been a considerable advance in tracery designs and perforation. 

41. Tracery designs, geometrical and floral, of the most intricate character 
are exquisitely worked, and the same design, for instance, in the handle of a 
paper knife is reproduced time after time without the least discrepancy. Des- 
criptions of such designs are impossible, but they all display a real artistic 
feeling amongst the workers. There is nothing so striking as the comparison, 
between the caparisons of a figure and the figure itself, or between, say, two 
paper knives, one with an animal design and the other with a floral pattern. 

42. The most difficult work of all is that in which Lala Faqir Ohand’s 
workmen excel — perforation. Two of the best specimens, to which no reproduc- 
tion can do justice, are one a chain attached to a howdah on one of the elephant 
figures made of a solid piece of ivory — elephant and trappings — with the links 
interlaced and separate, each link not being greater than the size of a pin’s 
head, and the whole chain containing upwards of 50 links, and the second the 
head of a paper knife, the exterior being a beautiful floral design closely worked,, 
and the interior hollowed. 

The caged devils of Burma, remarkable as they are, are not so. diflficult 
to reproduce as some of the figures made in Delhi, where it is not infrequent 
to find an exterior design of considerable intricacy reproduced on an interior 
piece of tbe same block. 

43. In connection with ivory carving there is an interesting adjunct- 
miniature painting conducted in Delhi. The two industries are closely allied, but 
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the latter is outside the scope of the monograph, and all that it is necessary to 
note here is the method of preparing the ivory for the painter. The ordinary 
method is by sawing the tusk with a fine saw into long thin plates, which are 
subsequently cut as required into various sizes. The plates are then generally 
placed in a press with the object of preserving the flattened shape, and kept in 
that position for four to nine months, until they become properly dry, seasoned 
and clear of oil, and there remains no further danger of cracking or discolour- 
ation. On being taken out the plates are subjected to frequent and careful 
planing with instruments, gradually becoming finer and finer, until at length 
they become perfectly smooth, and are passed over to the polisher, who after 
polishing them for some time with chalk completes the process, and the plates 
are ready for the miniature painter. 

44. The prospects of the ivory trade in Delhi are stated to be on the 
whole declining. Pessimistic views are, on the whole, every bit as prevalent with 
the Indian dealer as with the merchants of the west, and I am not sure that these 
views are altogether justified. Lala Faqir Chand tells me that at the present 
there is a marked depression in the trade due to the out-put being in excess of 
the demand, but this is mei’ely stating the matter in another way. Certain it is 
that there is no deterioration in artistic skill, and, if the standard of the w'ork 
maybe taken as a criterion, little in demand, otherwise the skill would not be 
asserted, unless an adequate remuneration were forthcoming. 

Those causes which operate against the development of other Indian 
arts are to some extent apparent here. The daily increasing proximity of 
Europe leaves the present Anglo-Indian with less inclination and power to 
patronize native art in the way and to the extent his predecessors did, and 
there is a constant tendency to more and more Europeanize the ornamentation 
of a bungalow, with the attendant result that natives adapt themselves to the 
production of articles more and more on an European model. The increase of 
communications internally, resulting as it does in the constant changes of offi- 
cials, leaves the latter wdth less desire to accumulate articles liable to destruction, 
and there is also the constant tendency to estimate the cost of labour on the 
basis of that of the unskilled artizan, and Europeans expect to obtain articles 
in India at a ridiculously lower rate to what they could purchase them for in 
England. The idea that the prices asked are excessive is not in the ivory 
trade a just one, but the natural result on the industry itself is the production 
of inferior work to satisfy the market. 

The levelling tendency of British rule, while it has, on the one hand, 
bettered the condition of the mass of the people, has by the gradual absorption 
of the old wealthy classes and the reduction of native courts, removed the 
greatest incentive, that of patronage, that native art possessed, and though the 
country be wealthier, the wealth has the tendency of gravitating from those 
who had the desire to encourage art, to a class which has no pretension to 
artistic feeling. 

On the other hand, though both the Anglo-Indian and native purchasers 
are thus limited, the same causes have widened the market in another direction. 
Year by year the tourist element increases in volume ; in the majority of cases 
a tour pre-supposes wealth, and though the flying tourist can hardly be regarded 
in the light of a patron of art, he does purchase artistic treasures as curios. 

In some cases the travelling visitor buys the best, especially the Ameri- 
cans and the few Russians who travel here; our own public are not so much to 
the fore as one could wish. 

45. In Amritsar ivory carving and bangle-turning are the only occupa- 
tions to which the artizans are capable of turning their attention, with some few 
exceptions who occasionally during a lull in the demand for ivory goods take up 
wood work. The carvers usually employ themselves on small figures of animal 
and mythological subjects, a little in-lay- work, perforation or pinjara work, 
manufacture of combs, plain and fancy, walking-stick handles, perforated and 
carved boxes, paper-knives, bracelets, and surmaddms, the character of which 

can be seen in the appendix, (Illustrations Nos. 12—14) while Illustration 

No, 15 gives a good idea of the conditions under which ivory churas are made. 
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Articles of use, sucli as surmaddnis, ai’e frequently made in the pattern of 
vases, boxes and ornamental cylinders and globes in various designs represent- 
ing fruits or vegetables, e. g., the mango, hrinjal, chili, maize, &o., while in 
perforation and in^lay work both geometrical and floral designs are used. At 
best the work is of a cheap quality, and the ordinary prices obtaining are— 

Rs. as. Es. as. 

Sarmaddni ... ... ... .. ••• 0 

Combs ... ... ... ... ... 0 

Toys, figures, &c. ... ... ... ... ••• t 

Card-cases and paper-knives ... ... 1 

while for special work it is usual to arrange the price beforehand according to 
the work required. 

There appears to be in the Amritsar work little or no ambition : a large 
part of it consists of plain undecorated pieces, the figure carving is wooden and 
clumsy in the extreme, and the perforation work, though at first sight pretty, 
displays a lack of variety, while the floral designs are essentially simple. 

At the best Amritsar work can be classed as simply pretty and effective 
curios, and it has no pretensions to be compared with the best examples of the 
artistic work of Delhi. 

The future prospects of the Amritsar work cannot be said to be hopeful. 

46. One point should be noted, and that is, thatit aims at a different market 
than Delhi. So far as Europeans are concerned, Amritsar only supplies them 
with small cheap curiosities, but it has, unlike Delhi, a fairly wide native market. 
As the religious capital of the Sikhs, the ivory combs find a ready sale, and the 
Amritsar churas are in fair demand amongst the Jat women of the Central 
Punjab. But the demand from these two sources is steadily declining. 
Twenty years ago the cost of the raw material ranged from Es. 4 to Es. 6 ; 
it has now risen to from Es. 6 to Es. 16; wages, too, have since risen, and the 
cost of the finished article now as compared with then has enormously increased. 

The rise in price has consequently affected the demand, and the growing 
tendency amongst natives to curtail expenditure on marriage ceremonies has 
encouraged the use of silver churas in substitution for the much dearer ivory. 

The numbers of workers are steadily decreasing, and both the Eamgariaa 
and the Muhammadan churigars send their children to school rather than put 
them to work in their shops ; draftsmanship claims a fair . quantity and the 
Kail way workshops attract more. 

47. From all the centres of bangle-turning comes the same reply, that the 
cheapening of silver and the dearness ot ivory are gradually but surely driving 
tbe latter out of use, and though the ivory ehura is not likely to permanently 
disappear there is little prospect of the industry recovering its old prosperity. 

As has been already noted, the in-layers of Hoshiarpur use any article 
for their work, and the character of the work is well illustrated in the appendix, 
Illustrations Nos. 16 — 17. The decorations applied to furniture are extremely 
simple in design, geometrical and floral figures being practically exhaustive. 

48. The Hoshiarpur trade rose suddenly into great favour amongst Euro- 
peans, and the workmen have easily adapted themselves to decorating 
Europeans’ furniture in addition to articles in native use The first glamour 
of the novelty has, however, worn off, and though the favour it has found amongst 
Europeaus, both in India and at home, is not expressed as loudly as formerly, 
there is no reason to doubt it will, if only on account of its effective decorative 
qualities, find as ready a sale in the future as it has done in the past. 

One thing, however, is necessary, and that is a departure in the invention 
of new designs. The workmen are capable of reproducing them, as is evidenced 
by their readiness to in-lay any design they may specially be asked to do, and it 
would be well if they were encouraged more in this direction, so that they might 
the more easily satisfy the demand for variety in the English market, which 
after all is the mainstay of the in-laying trade aa it is of the art of ivory 
carving. 


4 to 2 8 

8 to 5 0 
0 to 20 0 

0 to 7 8 
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APPENDIX. 

LIST OF ILLUSTEATIONS. 

Number, 


1.— Carver’s Tools 

... (Delhi). 

2.--Perforator’s Tools 

... (Amritsar). 

3. — Coinb-tnaker’s Tools 

(Ditto). 

4.— Turner’s Tools 

... (Ludhiana). 

5.-—Chungar' s Tools ... 

... (Dera Ghdzi Khan). 

0.—- Model of Elephant 

... (Delhi). 

7.--Modol of Taj Mahal 

... (Ditto). 

8.— Model of Elephant 

... (Ditto). 

9. — Papor-knifo ... 

... (Ditto). 

10.— Peacock-ship 

... (Ditto). 

11. — Bullock-cart 

... (Ditto). 

12.— Combs and Knives 

... (Amritsar). 

Id.—Surmaddnism^CMiran ... 

(Ditto). 

14.— Toys 

... (Ditto). 

Ib.-^Churigars at work 

... (Ditto). 

10.— Furniture 

. . . (Hoshiarpur) . 

1 7. — Furniture 

(Ditto) . 
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No. la. OOVIBS AND KNIVES (AMRITSAR). 








No, 13. SURMADANIS AND CHURAS (AMRITSAR). 







No. 15. CHURIQARS AT WORK (AMRITSAR). 

Lathe used by ChuriKarB •bowing the " Singari ” eeTering the Rings or Oiuris. 




No. 16. FURNITURE (HOSHIARPUR). 
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